Award-Winning Poet Explores The Role Color
Has In Our Lives In The Sixth Volume Of Her
Critically-Acclaimed “Scapes” Series

“The poems in COLORSCAPES, Lee
Woodman'’s latest book, seem born from deep
study and a passionate enthusiasm for color,
which she explores in the natural world, at
the heart of stories, and in the hands of artists
... When you have COLORSCAPES in hand
and are ready to read, you’re in for a treat.
The drama of color and its beauty permeates
the book.”

—Margaret Hasse, author of Belongings

and eight other poetry collections

“COLORSCAPES is a book about life—
about green and yellow and ‘provocative
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pink,’ about bugs and bluejays and bunnies.

It speaks of ancient rocks, flitting butterflies,

and the colors we see as well as those we feel
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... Like the musicians, poets, painters, and
natural forms that inspired her, poet Lee
Woodman charges us to live and breathe
through color, reminding us that color
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suffuses our lives with meaning and memory,
and through color we relive experiences
we’ve had, people we’ve met, and passions that have enriched our lives.”

—Virginia M. Mecklenburg, Chief Curator Emerita, Smithsonian American Art Museum

For over four decades, Lee Woodman successfully helped bring the world of art and literary arts
to America. Her award-winning television and radio production work with the Smithsonian
Institution and The Library of Congress — and her collaboration with Hollywood studios
DreamWorks, Showtime, and Columbia Pictures -- has reached millions of people. Now,
pivoting in her 70s, she is creating art with her own words.
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Her books grow out of a career in the arts and a childhood in France and India. Thanks to
adventuresome parents, she learned different languages, visited other countries, and was
introduced to diverse ways of looking at the world.

“Spiritually, I would call myself a seeker who admits, discovers, and ponders many gods.
Growing up, I met people of many faiths: Hindu, Muslim, Jain, Buddhist, Christian, Jewish, and
Native American. I’m both a rational skeptic and a believer in things unexplainable by logic. So,
poetry seems the perfect way to explore and love both the scientific fact-based world and the
magical, mysterious unknown.”

The sixth volume in Woodman’s renowned SCAPES series, Colorscapes is a veritable
celebration of the colors of Woodman'’s life. As a child living in India, she absorbed the rich and
colorful fruits and spices in the marketplace and the wild combos of yellows, greens, and purples
in village women’s saris. Studying studio art and art history in college, she encountered color
theory and the phenomenology of perception.

Throughout her career came opportunities to submerge herself in color, working at the
Smithsonian, the Library of Congress, and other stewards of art, architecture, technology, and
science. For Woodman, color is more than a fascination, as she charges us to live and breathe
through color, noting that color suffuses our lives with meaning and memory.

“As a poet, wanderer, and wonderer, I try through my work to make sense of the universe,” says
the author, 77. Kirkus Reviews says of several books: “richly textured collections that invite
readers” and Publishers Weekly Book Life says they “dazzle with vivid imagery” and BookLife
Review praises “memorable symbolism, thought-provoking insight, and deep engagement with
the power of art.”

The newest volume explores how color touches our lives and deepens our interaction with
everyone and everything. This is poetry for the culturally and intellectually curious.

“Choreographing words is my passion,” asserts Woodman, a dancer in her younger years. “I
write to turn sound and images into emotion and story, and to share with others the surprising
range of inner and outer landscapes, literal and imaginary.

Woodman enjoys speaking about the following:

How Colorscapes helps us appreciate color in a whole new realm.

How color suffuses our lives with meaning and memory.
* Why seeing color is such a powerful sense.

Why her poetry series is needed today

Her multi-cultural, international upbringing and how it influences her writings.

What she accomplished at the Smithsonian and Library of Congress



and how they preserve our cultural history.
® Trends in poetry and what can be done to increase America’s passion for it.

* Ways we can discover, connect, and heal through poetry.

Colorscapes, published by Shanti Arts Publishing, is the sixth in a series of Scapes poetry books.
Each book explores a singular subject: Lifescapes (love and relationships), Mindscapes (wishes,
lies, and dreams), Homescapes (cultural identity and place) and Artscapes (artwork) Soulscapes
considers spirituality, and “other ways of knowing.” Her collections have received critical
attention from leading publications and industry awards, including The Independent Press Gold
Award for Poetry 2025, the Nautilus Gold Award for Poetry 2025, and the Independent Press
Award for Distinguished Favorite in Poetry 2024. She is also winner of the 2020 William
Meredith Prize for Poetry, the 2021 Atlantic Review International Poetry Competition Merit
Award, and First Prize in Poetry and Prose Contest for Carve Magazine 2022.

Media Contact: Brian Feinblum, 914-462-2038, brianfeinblum@gmail.com
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Lee Woodman
Biography

For four decades, Lee Woodman has served
the art world and literary arts community as a
museum pioneer, educator, business woman,
and writer.

She worked for 20 years in leadership roles at
the Smithsonian, was Vice-President of
Media and Editorial at K12, Inc, now Strive,
traded on the NY Stock Exchange. She was
Executive Producer at Lee Woodman Media,
Inc., with clients including The Library of
Congress, The World Bank, Public Radio
International, NPR, and the Fulbright
Program.

An overseas childhood in France and India
sparked Lee Woodman'’s love for language,
art, theater, and dance.

Lee Woodman is the author of the “Scapes”
poetry series (Homescapes, Mindscapes,
Lifescapes, Artscapes, and Soulscapes) and

winner of the Independent Press Gold Award
2025, the Nautilus Gold Award for Poetry
2025, and the Independent Press Award for Distinguished Favorite in Poetry 2024. She is also
winner of the 2020 William Meredith Prize for Poetry, the 2021 Atlantic Review International
Poetry Competition Merit Award, and First Prize in Poetry and Prose Contest for Carve
Magazine 2022.

Her essays and poems have been published in Poet Lore, Tiferet Journal, Zécalo Public Square,
Grey Sparrow Press, The Ekphrastic Review, vox poetica, The New Guard Review, The Concord
Monitor, The Hill Rag, Naugatuck River Review, Tulip Tree Publishing, and The Broadkill
Review. A Pushcart nominee, she received an Individual Poetry Fellowship from the DC
Commission on the Arts and Humanities FY 2019 and FY 2020, and a Virginia Center for the
Creative Arts Fellowship in 2022. Woodman has been a featured guest on numerous radio shows
and podcasts, including Grace Cavalieri’s “Poet and the Poem™ at the Library of Congress, “The
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Packaged Tourist Show” at The National Archives with Andrew Dibiase, “The Authors Show”
with Don McCauley, and “Gab Talks” with Gabby Olczak.

Her radio and TV awards and honors as a writer/producer include: five CINEs, two NY
International Film Blue Ribbons, three Gracies from American Women in Radio and Television,
Columbus Chris Award, CINDY Award, USA Today Hotpick Website, and Yahoo Outstanding
Website. She earned her M.A. in Art Education from Hartford Art School, University of
Hartford and her B.A. in Art Studio and History from Colby College. She resides in Rhinebeck,
New York and has roots in New Hampshire. For more information, please consult:
www.poetleewoodman.com


http://www.poetleewoodman.com
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Lee Woodman
Q&A
Scapes Poetry Series

Lee, you have experienced a highly accomplished career in the literary arts and art
worlds. When you reflect back, are you shocked at what you have accomplished with
the Library of Congress, National Public Radio, several Hollywood studios, and The
Smithsonian Institution? I am delighted. There’s something incredible about working with
people from these institutions —such a range of talent and diverse interests. Working with
various experts at Smithsonian, I produced programs on dinosaurs, zoo vets, radar, religion,
the Columbus crossings, and African art. For Library of Congress, I interviewed veterans
from WWI to the Persian Gulf. At Children’s Radio Theatre, my colleagues and I produced
children’s radio drama live at The Kennedy Center and broadcast on NPR.

Your books have received lots of praise — from best-selling authors and accomplished
poets. What inspired you to launch into writing poetry? I have six published collections,
all on different themes. It’s a fun story how I started writing poetry. Essentially, I’ve been
writing all my life but in other genres: radio and TV scripts; exhibition films; history, music
and art modules for online education, strategic plans for various companies. But, at a certain
point, I felt like it was time to return to my own creative work. As a child, my passions were
dance, drama and music, and in college, I majored in visual arts. So, when I retired from the
Smithsonian, I took my first poetry class at The Writer’s Center in Bethesda, MD. I was
totally smitten and realized that poetry was an art form that pulled all my other interests
together. Now I teach poetry at Bard College LLI, workshops at libraries and galleries,
encouraging seasoned writers and beginners to explore the magic of words. Lately, I work



with businesses (boutique clothing stores, financial advisors, museums) demonstrating how
Creativity and Commerce connect together to build community. The muse doesn’t just appear
every day with inspiration — poetry and all arts involve observation, engagement of the
senses, research, practice and reflection, and strategic planning.

Colorscapes is your newest one, fresh off the presses. What is it about and who is it for?
Colorscapes is for artists, educators, designers, travelers, cultural advocates, and museums.
Having studied art theory and art all over the world, I did a deep dive into the sources of
color (mud, insects, flowers, chemicals, screen graphics, and technology). Those discoveries
led to investigation of the psychology of color both in medical, architectural and cultural
contexts, and finally, the way artists through the centuries have hungered and tested ways to
find the perfect yellow, blue, or violet. They have risked toxicity to their bodies, public scorn
to their choices, and fame for their individuality.

You say Colorscapes examines the influence of color in our lives. How so?

From the time we are children, color holds deep joy and fascination. As adults, we revel in
the colors of nature, and the effect colors have on our minds and senses. For ages, architects
and designers have considered the way colors affect the way people enter spaces, and choose
clothes, cars, and home décor. Many studies in color determine the way doctors, hospitals,
and clinics choose color to provide calming environments for patients. Religious rituals and
holidays use colors symbolically, and cultural celebrations worldwide burst with unusual
color combinations. Color influences human lives by affecting mood, emotions, and
behavior through a combination of universal biological responses, learned cultural
associations, and personal experiences. It can impact productivity, decision-making, and even
physiological responses like heart rate and blood pressure.

How did the arts influence you early in your life, to shape your views and way of being?
The arts played a huge part in my early childhood. My family lived in France and India when
I was young. We were in Paris when I was two-four yrs. old, and then in Madras (now
Chennai) and New Delhi from age four-fourteen. My Dad worked as a diplomat for the State
Department and Education for the Ford Foundation, and my mother, who was a dancer
founded an international dance troupe. They introduced me and my sisters to everything:
dance, street theater, parades, folk art, temples, mosques, vast rice paddies, and sugar-cane
farms. My Mom and I also studied classical Indian dance, called Bharatanatyam. We all
loved learning different languages and my sister and I started writing when she was 6 and |
was 4. We performed plays in our driveway and circulated family newsletters to friends and
neighbors — all the news that was fit to print!

. Mindscapes is described by the publisher of Tiferet Journal as a book of “emotionally
intelligent and carefully crafted poems that reveal both inner and outer landscapes in a
new, beautiful light.” Elizabeth Berg, a New York Times bestselling author, says “it is an
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irresistible invitation to beauty, thought, whimsy, and calm.” How can one book be and
do all of that? Mindscapes was my first book published. It won the William Meredith Poetry
Prize in 2020. The late William Meredith was Poet Laureate in Poetry to the Library of
Congress from 1978 to 1980, so that was a huge honor. The publisher of Mindscapes,

Richard Harteis, liked the theme, inspired by wishes, lies and dreams. I included poems
inspired by fairy tales (Pinocchio and Thumbelina), Greek Gods (Athena and Poseidon), and
the nature of womanhood. A wonderful painter, Charles Reyburn, agreed to have his superb
oil and watercolor paintings included in the book, not to illustrate the poems but to enhance
their dreamlike essence.

Homescapes provides an intimate and passionate view into what it means to grow up in
two vastly different cultures — Indian and American. Can many of our immigrants and
dual citizens relate to this? Homescapes is a collection in three parts: India, America, and
Stereoscope. It traces my growing up in India, moving to America as a teenager, and the
melding of those experiences as a multi-cultural adult. Immigrants and dual-citizens
throughout history have had many different backgrounds and experiences and as you know,
not all migrations were or are by choice. However, I do imagine that people everywhere
contemplate the meaning of “Home.” Is it where you are now, or where your parents
originally came from? Is it a sense of comfort and belonging with people of similar beliefs
and passions? It’s all quite complicated, involving language, food, faith, music, sounds,
colors, landscapes and so on. I have had an American passport since I was four, but only
came to live in the States when I was fourteen, with no real idea of what it meant to be
American. I'm still learning. We live in such a fractured world.

One author describes Lifescapes as a “powerful read for any woman intent on
reinventing her future.” Why did you need to reinvent yourself? I’ve been told by male
readers that it is a powerful read for them as well. Lifescapes is a fictional collection with
composites of events, characters, and places. But it certainly draws on my own experience of
going through separation and divorce during Covid. I’ve been married twice and divorced
twice, once in my twenties and the second time in my seventies. The absolute intention both
times was to stay married forever, but it did not work out that way. I’ve thought a lot about
the reasons, but certainly don’t have all the answers. I think it is interesting that
anthropologist Margaret Mead, after studying many different cultures, came to the belief that
there need to be three different relationships in a lifetime: one for procreation, one for
establishing identity (job or expertise), and one for old age. It is a real challenge for couples
to grow at the same rate. I think for artists in particular, it is especially important not to lose
oneself. I’ve been able to rewire and reinvent myself through poetry.

What was your book, Artscapes, about? The book is a collection of poems inspired by
visual art, music, and dance. Artscapes is for students and adults of all ages — people who
love art, music, dance, diverse cultures and language. I find it strange but thrilling when a
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sculpture beckons, a painting demands I pay attention, or a piece of music asks: "You know
what I'm talking about?" Through poetry, I invite readers to walk with me into paintings, time
travel through sculpture, and eavesdrop on conversations I have with artists. I experience a
somewhat out-of-this-world feeling—a sense of entering a new space created by an artist’s
use of color, texture, shape. A bronze globe sculpture, a huge chalk drawing of an avalanche,
a Greek god striking his trident—all provide image and metaphor.

What is the common theme or approach that you have taken in your Scapes series of
poetry books? What is the DNA of a Lee Woodman poetry book? Each of the Scapes
books has a particular theme: Homescapes is about growing up overseas and coming to
America as a teenager; Mindscapes is about wishes, lies, and dreams; Lifescapes is about
separation and divorce during Covid; Soulscapes is about faith and spirituality, and Artscapes
is reflections on artworks. There is a common approach to all poetry for me. It is about super-
close observation, research, exploring all the senses — sight, sound, smell, touch and visuals,
and allowing the poems to grow themselves. It is fascinating how very specific nuggets,
sometimes about mundane things, can expand into a more robust universality. I write free
verse, narrative and all sorts of formal poetry: sonnets, pantoums, villanelles, odes. The DNA
I hope is a combination of precision, wit, whimsy and freedom. All poems in the end belong
to the reader; they are writing their own stories alongside me.

April is National Poetry Month. Shouldn’t we really celebrate poetry every day? Yes,
although it is great to have a month where it is singled out. The Academy of American Poets
started it in 1996, none too soon. Each year, publishers, booksellers, educators and literary
organizations use April to promote poetry: publishers often release and publicize their poetry
titles in April, teachers and librarians focus on poetry units during the month; and bookstores
and reading series frequently hold special readings. However, all year round, The Poetry
Foundation serves as a leader in shaping a receptive climate for poetry by developing new
audiences, creating new avenues for delivery, and encouraging new kinds of poetry. Journals
like Poets and Writers, Writer’s Digest, and Writer’s Chronicle provide great information
about contests, awards, and grants. And teachers and readers should check out sites that offer
poetry analysis.

Your childhood included living in France and India. What were those experiences like
and how did they shape your international perspective on life? The experience shaped my
international perspective in every way: an acute sense of the “haves and have-nots,” an ear
for language and music; taste for particular kinds of foods; a broad acceptance of exotic
smells and vibrant colors. We were able to witness all kinds of landscapes: the desert, the
high Himalayas, the lakes of Kashmir, the beaches of South India. We were considered
“Global Nomads” because we grew up in countries where we were not citizens, and we were
able to travel around the world at a time when tourism was limited. It was a good learning
experience to be the “other,” and to experience unfamiliar cultural habits and traditions. To
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this day, I like to be in cities that are very diverse where many languages are heard. Overall, I
feel proud to be American but sad that our country does not always live up to its stated ideals.
We are living in a very broken time.

You have said: “Choreographing words is my passion... Poems are the way I explore
joy and sorrow, longing, fear, and rage.” Wow, it sounds like you live through your
writing. Am I correct? [ would put it another way. It is a poet’s job to write, and it can be a
challenging solo activity some of the time. But I participate in two active writers’ groups, and
will continue to study and read poetry for a lifetime. I have been to many poetry workshops
in DC, NYC, California, and online in lowa. During Covid, like everyone else, my life was
pretty curtailed, but it was terrific for writing. I feel privileged to be safe and alive. Fingers
crossed for the years ahead.

As a successful woman of the arts, philanthropy, publishing, and business, what advice
do you have for young women today who are contemplating a career in the arts? What a
great question. I have loved being a mentor during my whole career. I actually have had both
young men and women as mentees and students and I love to nurture their love for culture
and the arts. I think it has been fascinating to watch young people combine their education in
literature and the arts with post-graduate business degrees. It helps them understand the
reality of surviving as adults in the real world. The world of publishing is changing fast too,
perhaps not quite at the warp speed of technology, but almost. It helps to stay abreast of those
changes without getting too overwhelmed. And about philanthropy, it is lifesaving to give to
art schools, education projects, and international organizations who support social justice.
Kindness, awareness, and compassion are huge gifts that artists can give to the world.



Recent Poetry Books in the Scapes Series

souliclid “Lee Woodman's fifth poetry collection, Soulscapes, is a transformative journey

ERCEEUNE  for both speaker and reader. Anchored in beautiful formal movements-sonnets,
pantoums, villanelles--and moving ekphrastic poems grounded in visual and
musical art, Soulscapes offers readers a chance to ask deep questions and
perhaps get closer to finding some answers.”

—Emily Holland, editor of Poet Lore

"Lee Woodman's poems are, in a way, paintings themselves. Their imagery is so
vivid that we sometimes feel as if we are there, at the museum or gallery, taking
it all in. But the joy of looking is only half of it: her love of language is a
pleasure to read. Woodman chooses words with the same precision and delight
that one might use to pluck the finest gemstones or candy."

—Lorette C. Luzajic, author, Pretty Time Machine; editor, The Ekphrastic
Review

“This is one beautiful woman whose poems capture what it means to be

female with extraordinary insight whether it be the simple grief of a mother bird
who has lost a chick, to the Jungian archetype of a woman coming from the sea
(“Blue Torso Lady.) In her poem, “My dinner with Athena,” the goddess
instructs her to “do magnificent deeds.” At times the poems are nothing less.
—Richard Harteis, Author of Plague Poems: 2020 Vision

“Woodman’s facility with language, adventurousness with form, and adeptness
with image reminds us that there are always new ways to explore, discover,
pocms excavate, and reinvent that self in order to return to it. Without her words, such a

Lee Woodman

p- journey through love, sex, and loss would end in ambivalence, rather than in the

vibrant peace and composure Woodman brings to readers here.”
@] —Jane Rosenberg LaForge, Author of Medusa’s Daughter

i “Homescapes presents a few poems about close kin...a father’s intellectual life
& habits, the power of sisterhood, a mother’s dementia, the hold of inherited
objects. And finally, to bring things full circle, Lee chooses a poem set at a

| burning ghat in India where, 47 years after she’d left that country, she returns to
watch a clay lamp for her father and three marigolds for her mother float down
| the Ganges. Where’s home? Home is everywhere, anywhere. And nowhere.”

—Esther Jantzen, teacher, writer, and global nomad



Testimonials for the Writings of Lee Woodman

"Here is an irresistible invitation to beauty, thought, whimsy, and calm. I admire and appreciate
the way Lee’s poems both lift and ground. Brava!"

—Elizabeth Berg, author of more than thirty New York Times best seller novels, including
Earth’s the Right Place for Love, The Story of Arthur Trulove and Tapestry of Fortunes

“Lee’s numerous poetry publications are a testament to her unique voice and willingness to delve
into the pain, joy, and humor of her own experiences. She plays with form and language to create
poems that are both timeless and of our times. I am in awe of Lee’s ability to conjure the familiar
through specific sensory details and to shift our perspective to reveal something new...... She
teaches amazing poetry workshops, offers sage advice, and brings encouragement and support to
the writing community.”

—Lisa Lowry, founder of The Writer’s Passage, Falls Church, VA

“Lee’s poems are emotionally complex, rhythmically aware, and wide-ranging in terms of
content...... She pushes beyond what is comfortable and probes into delicate subjects deeply.
—Sue E.Thompson, author of Sea Nettles; instructor, The Writer’s Center, Bethesda, MD

“Lee Woodman takes us to life in India and then to New Hampshire--with precise detail--so we
are there, with no limit to the richness of story or the paradoxes of each place. The light brought
to thought is language, and Woodman charges hers with imagination and cultural signifiers.
We're not mere witnesses; we experience land as seen by this poet. This book is a distant mirror
of two worlds, from the fragrance of foreign oils to "fresh white milk and bracing air..." brought
beautifully vivid and close.”

—Grace Cavalieri, former Maryland Poet Laureate

“Read Lee Woodman's Homescapes and get an intimate and passionate picture of what it means
to grow up in two vastly different cultures--Indian and American. Having lived in both for many
decades myself, I testify to the poet's authenticity and vision of harmony that makes sense in

',,

today's fractured world. A well-timed book
—Natwar Gandhi, CFO, and author of Still the Promised Land (Arch Street Press)

“Woodman’s poems speak to me. They describe in simple visual language everyday moments—
a memory, a profile, a place, a piece of art. My favorite is “Sorrow” about a pigeon’s nest on a
window sill. These are poems that touch the heart with joy, wisdom and truth.”

—Shelley Lowenstein, artist, Touchstone Gallery, Washington, DC

“This is the fifth book of poetry I have read by Lee Woodman and it surprised me in the breadth
of its subject matter, the multiple poetic forms, and the sheer beauty of her words and imagery.
Woodman creates worlds that insist we be mindful and in the moment and at the same time
transport us to places and times that we can only imagine and wish we could inhabit.”



—Madeleine Jacobs, former CEO The American Chemical Society, Board Member, George
Washington University, Washington D.C.

“Lee Woodman's SOULSCAPES leaps from the page with poems that ask and answer questions,
invite exploration, and deepen one's connection to magic and mystery. Reading it twice in one
sitting seems not enough because Woodman's words are ready to be set to music and dance. As a
bonus, you can't help but be mesmerized and moved by the poet's live readings. “

—Marjorie Share, CEQ, Creative Solutions, Advisor for museums, public spaces, and small
businesses

“I read SOULSCAPES from cover to cover in one sitting. That’s how captivating it is. Woodman
is a masterful poet who dives right in to our deepest places. Whether writing about mystical
beings, daily occurrences or flowers, she reaches places we don’t even know are there. The
beauty and fluidity of her writing secure her place among our top and revered poets.”

—Susan Clampitt, former Director, National Endowment for the Arts, Board Member,
Mosaic Theater, Washington, DC

“Lee Woodman makes words seduce the eye and captivate the ear. Her Soulscapes tells of
mysteries and memories, senses and spirits. She writes memorably of things we can see, like
children, and things we cannot, like compassion. Her poetry is the product of her lifetime of
wondering and wandering, of her deep appreciation for the sacred in all aspects, and of her
beautiful soul.”

—Paula Dufty, reader and fan of Woodman’s books

“Lee Woodman has written a book of poetry that everyone can relate to. We have all had some of
these thoughts and experiences. It is written so beautifully. Ms. Woodman put a lot of research
into writing Soulscapes. Some of her poems are based on facts. Read this book, it's delightful and
!’7

stimulates the mind to remember things we may have forgotten. It's also a great gift
—Sonya Melescu, Painter, Jewelry Artist, Alexandria, VA

“Lee Woodman’s beautifully crafted poems tell stories that are entertaining, honest and self-
revealing. Her awareness of priceless moments and her sense of humor make her poetry
compelling and entertaining. Though Lee’s poems are often drawn directly from her own
experiences, the reader is often right there with her.”

—Randy Wynn, former Deputy Executive Director, Congressional Quarterly Roll Call, DC



Excerpted Poems, Colorscapes

The Way Kids See It

My favorite color is ahhhnge,

explains Joseph at his pre-school easel
And mine is lellow

cause it makes me sunny, responds Emily
Poppy, sporting pink ribbons, boasts

I have three Barbies

Molly, in black tee-shirt with skulls,
replies, You are an ass-toe

Matthew announces that he likes baloo,
and pours it all over the floor

Miss Angela in her turquoise apron,
covered with fingerpaints, smiles

and cheers on students who choose

porple, gween, even dork gray

A Case of the Stripes

Long ago, stripes were a symbol of shame
worn by criminals, outcasts, and hangmen

In spite of that, rainbows, candy canes, flags,

and sailors’ blue-and-whites saved them

Gone were the dark stripes of prisoners
and low-cast “Devil Cloth” of prostitutes
European royals coveted purple stripes

and remade them a high-fashion attribute

Colorful stripes, no longer low-cast,

are considered bold, daring, and vibrant



Designers make them a fashion attribute,
choosing coquelicot, peach, and amaranth

Stripes are bold, daring, and vibrant,

like goldenrod, zaffre, and annato
Embraced and renamed by designers—

think Armani, Chanel, and Siriano

Whether tones of yellow, blue or orange,
artists through time repeat bands of lines
Think Paul Klee, Rothko, and Hepworth,

Barnett Newman, Gene Davis, and Kline

Artists through time repeat bands of lines—
Bridget Riley, Gerhard Richter, Dan Flavin
Regarded as masters of modern abstraction,

distinguished in oil paint, textiles, and neon

Artists through time are inspired by music—
Linling Lu’s Soundwaves’ striped wheels,
Handel’s Messiah with memorable lyrics—

like “and with His stripes we are healed”

A final homage to sheer beauty of stripes
comes in business, not nature or fashion
To “Earn Your Stripes” is to gain respect

and acceptance in profession, raw passion

Silver is More than a Color
[ am Silver. Who are you?

Are you intuitive and insightful too?

I am Silver, symbol of purity



A precious ore of color that’s sparkly

Included in the broad family of whites

At heart, I’m introspective and bright

Not a dull shade of gray like platinum,

nor am I gunmetal, chrome, or aluminum

A gleaming element when added to oil,

I help artists to reflect light like foil

My versatility is prized in technology,

used in touch screens, circuits, and dentistry

An anti-microbial, I fight infection

Worn as a bracelet, aid flu prevention

I am Silver, feminine in quality,

aligned with the moon, a celestial body

I am Silver, refined and sleek,

the color of grace, a hint of mystique

I am Silver, ductile and malleable,

willing to change, soft and flexible

I am a metal with flair and fortitude

I’'m more than a color,

Call me attitude!
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Monitor, The Hill Rag, Naugatuck River Review, Tulip Tree Publishing, and The Broadkill
Review. A Pushcart nominee, she received an Individual Poetry Fellowship from the DC
Commission on the Arts and Humanities FY 2019 and FY 2020, and a Virginia Center for the
Creative Arts Fellowship in 2022. Woodman has been a featured guest on numerous radio shows
and podcasts, including Grace Cavalieri’s “Poet and the Poem” at the Library of Congress, “The
Packaged Tourist Show” at The National Archives with Andrew Dibiase, “The Authors Show”
with Don McCauley, and “Gab Talks” with Gabby Olczak.

Woodman believes poetry is a reflection of all creative expression: dance, music, drama, visual
arts, and language.



RESUME:

LEE WOODMAN

leewoodmandc(@gmail.com

Cell 202-321-8629

www.poetleewoodman.com

Poetry Collections:

COLORSCAPES, (Shanti Arts, 2025)

SOULSCAPES, (Shanti Arts, December 2023)
ARTSCAPES, (Shanti Arts, January 2022)

LIFESCAPES, (Kelsay Books, July 2021)
HOMESCAPES, (Finishing Line Press, May 2020)
MINDSCAPES, (Poets’ Choice Publishing, January 2020)

Individual Poems in Various Publications:

Poet Lore, Jealousy as Hurricane, Spring/Winter, 2024

Tulip Tree Publishing LLC Anthology, Recompose, November 2024

Carvezine, Orca Ode, First Prize, June/July 2023

The Broadkill Review, Wake-up Call, April 2021

The Hill Rag, What to Expect at Congressional Cemetery, January 2020

Naugatuck River Review, Secrets I Tell Myself, January 2020

The Concord Monitor, End-Stopped, about Donald Hall’s memorial, June 2019

The New Guard, Voices in the Void, November 2018, nomination for Pushcart Prize 2019
Grey Sparrow Press, Road Trip to Nilokheri, 2018, Jaya the Ayah, 2019

Vox Poetica, A Mulch Pile Prayer, Vanquor, 2018, Sorrow, Betula Papyrifera, Reconsidering the
Moon 2019. Toward Big Sur 2020

The Ekphrastic Review, Mark Rothko, I Challenge Your Claim, Self-Portrait Jasper Johns, Story
Tower, Who's Watching Whom, They, Alien, The Healer, 2018-2023

Tiferet Journal, January Understood Pasts and Uncertain Futures, Peace Park Museum 2016
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Zocalo Public Square, Learning the Twist in New Delhi/What it Means to be American,
December 2015

Radio and Podcast Interviews: 2022 and 2023
IPA Gab Talks,

KJAG-FM, WSIU-FM, KMA, KORE-AM, Goodnews Broadcasting, Ron Van Dam, KLTF,
WAMV-AM, WMST-AM, Steve Maggi, Cyrus Webb, Cover to Cover Book Beat, with Rodger
Nichols, Grace Cavalieri’s “Poet and the Poem™ at the Library of Congress, “The Packaged
Tourist Show” at The National Archives with Andrew Dibiase, “The Authors Show” with Don
McCauley, and “Gab Talks” with Gabby Olczak.

Collaborations:
“Poetry and Commerce,” Duchess Regional County Chamber of Commerce, October 2025

Portraits of Women, “Poetry and Finance,” A reading/interview with financial advisor Lily
Horton about “Owning Your Worth,” sponsored by UBS, Washington, DC, December 2019;

Poetry RX, poem/blog collaboration with psychiatrist Norman Rosenthal, April 2019;

Montgomery College, Spiky-Haired Woman at Sulawesi, Exhibition “The Urge to Mark,” poem/
neon sculpture collaboration with artist Craig Kraft, Oct 2018

Awards:

Nautilus Gold Award, Lyric Prose or Hybrid, 2025

IPA Gold Award, Winner in Poetry: Universe, 2025

IPA Silver Award, 2023, Distinguished Favorite in Poetry, 2024

Frist Prize, Carvezine, Prose and Poetry Contest, 2023

Virginia Center for the Creative Arts, Fellowship, March 2022

Atlantic Review International Poetry Merit Award, 2021

William Meredith Prize for Poetry, 2020

Individual Poetry Fellowship, DC Commission on the Arts and Humanities FY 2019
Individual Poetry Fellowship, DC Commission on the Arts and Humanities FY 2020

Poetry Residencies and Workshops:
Writer’s Center, Bethesda, MD, 2015-2024
The Writer’s Hotel, NYC, 2017-2020, upcoming 2026



Sun Magazine, Esalen, CA, 2015-2018

Poetry Readings:

Cervena Barva Press Reading Series, September, 2025

Hartford Art School, University of Hartford, November, 2024

Starr Library Community Poetry Celebration, Rhinebeck, NY, April 2024
Arbor Ridge, Brookmeade, Rhinebeck, NY, March 2024

Eastern Market, Poet Spotlight, Washington, DC January 2024

Upstairs on 7th Boutique, Washington, DC, November 2023

West End Library, Washington, DC, May 2023

Eastern Market, Poet Spotlight, Washington, DC, January 2023

The Writer’s Center, Bethesda, MD, July 2022

Bitter Grace Boutique, Washington, DC, October 2021

Lost City Books, Washington, DC, September 2021

Smithsonian Institution ZOOM, June 2021

The Writer’s Center, Featured Poet, Bethesda, MD, February 2020
Capitol Hill Book Fest, May 2019

Eastern Market, Poet Spotlight, Washington DC April 2019

The Writer’s Center, January 2019

Bowery Poetry Café, NYC, June 2017, 2018, 2019

Van Ness North Cooperative, Washington, DC May 2016, November 2018
Ragged Mountain Lodge, Andover, NH, July 2016, 2018

Word Works, Washington DC, December 2015

Gibson’s Bookstore, Concord, NH, August 2015

Poetry Instructor:

Bard College LLI Program, “The Power of Poetry,” June 2025
Independent Press Awards BookCAMP, “Crafting and Marketing of Poetry,” May 2025

Writers Passage, Annandale, Virginia



“Metaphor,” January 2020
“Object and Image in Poetry,” October 2019

Lee Woodman Leadership in Media and Museums

Smithsonian Institution, Washington, DC
* Senior Advisor to the Director, National Museum of American History, 2011 to 2014
* Executive Producer, Smithsonian Entertainment, 1996-2000
* Manager of Multimedia and Senior Producer, 1984-1996
Early adopter of multimedia for museum exhibitions;
managed partnership with Creative Artists Agency in Los Angeles
to expand Smithsonian’s productions in commercial markets.
Developed programs for networks, cable, live family entertainment,
multimedia CDs for sale, children.
Founder and Principal: Lee Woodman Media Inc
Clients 2002-2005: Library of Congress, Public Radio International (PRI)
Produced award-winning radio series, “Experiencing War,”

hosted by the late Senator Max Cleland; developed concept for website https://www.loc.gov/
programs/veterans-history-project/about-this-program/

Clients 2009-2011:
World Bank Group - International Finance Corporation
Deluxe Digital Media, Los Angeles
Fulbright Program, Council for International Exchange of Scholars,
Department of State
Liz Lerman Dance Exchange, Takoma Park, MD 2007-2008
External Relations Director: Fundraising and Marketing
K12, Inc. (now Stride, Inc.) 2000-2002
Vice-President, Media and Editorial, during startup period;

Stride now has more than 6,000 employees; traded on the NY Stock Exchange
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Awards:

Radio and TV Awards: Writer/Producer, five CINEs, two NY International Film Blue
Ribbons, three Gracies from American Women in Radio and Television, Ohio State Award,
Columbus Chris Award, CINDY Award. Multimedia: Nebraska Interactive Blue Ribbon,
USA Today Hotpick Website, Yahoo Outstanding Website

Education:
M.A. Art Education, Hartford Art School, University of Hartford, Connecticut
B.A. Art (Studio and History), Minor (French), Colby College, Waterville, Maine

Junior Year Abroad, I’Institut d’Art et d’Archéologie, University of Paris, France

AWARDS:

Nautilus Gold Award for Poetry, 2025

IPA Gold Award, Winner in Poetry: Universe, 2025

IPA Silver Award, 2023, Distinguished Favorite in Poetry, 2024

Frist Prize, Carvezine, Prose and Poetry Contest, 2023

Virginia Center for the Creative Arts, Fellowship, March 2022

Atlantic Review International Poetry Merit Award, 2021

William Meredith Prize for Poetry, 2020

Individual Poetry Fellowship, DC Commission on the Arts and Humanities FY 2019

Individual Poetry Fellowship, DC Commission on the Arts and Humanities FY 2020
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